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    (((()))) 

((((   )   )   )   )    

SCULPTURE (Theory) 

(HISTORY OF INDIAN ART) 

  

  : 2 ü     : 40 

Time allowed : 2 hours Maximum Marks : 40 

 

•       -    4    

• -            -  -    

•       -  8    

•         ,              ,              ,              ,       

•  -     15        -     10.15  
   10.15   10.30     -         
-       

• Please check that this question paper contains 4 printed pages. 

• Code number given on the right hand side of the question paper should be written on the 

title page of the answer-book by the candidate. 

• Please check that this question paper contains 8 questions. 

• Please write down the Serial Number of the question before attempting it. 

• 15 minute time has been allotted to read this question paper. The question paper will be 

distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the students will read the 

question paper only and will not write any answer on the answer-book during this period. 

 Series : GBM/C     ....    
Code No.  

    

73

   -  - 
    
Candidates must write the Code on 

the title page of the answer-book. 

 

SET – 4 



73 2  

  :  :  :  : 

 (i)     ,       

 (ii)   1  2     200200200200      3, 4  5    
 100       6, 7  8      

General Instructions :   

 (i) All the eight questions are compulsory, which carry equal marks.   

 (ii) Answers to be written for question nos. 1 and 2 in about 200 words each and for 

question nos. 3, 4 and 5 in about 100 words each. Question nos. 6, 7 and 8 are 

objective type.  

 

1.    -         5 

 Write an essay on the main features of the Rajasthani or Pahari miniature paintings. 

 

2.  -              () /- 

 , ()   , () -  ()       5 

 ()                 (((( ) ) ) ) 

 ()                         ((((    ))))   

 Evaluate the aesthetic grandeur of any the following miniature-paintings, based on its       

(a) Name of artist / sub-school, (b) Medium & technique, (c) Subject matter and      (d) 

Composition : 

 (a) Marriage Procession of Dara Shikoh (Mughal School) 

 (b) Hazrat Nizamuddin Auliya and Amir Khusro (Deccani School)  

 

3.                   ----     ? 

    : 5 

 ()          

 ()          

 Which human life-values are expressed in any of the following paintings of the Bengal 

School ? Explain in short : 

 (a) Journey’s End 

 (b) Shiva and Sati 
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4.   ()  -      -   

   -       : 5 

 () ---- 

 ()      

 Write a critical note in short on the compositional-arrangement of any of the following 

contemporary (modern) Indian sculpture, based on the aesthetical parameters : 

 (a) Cries Un-heard 

 (b) Santhal Family 

 

5.           ,    

        :  5 

 ()  -    -    ,    

               

 ()  -  -       

 Identify any relevant painting, included in your course of study comprising of the 

following features and explain them in the painting accordingly. 

 (a) The tradition of simple and straight forward compositions in the Rajasthani 

miniature-paintings, in which main figures stand-out against a flat background in 

dark or bright colours. 

 (b) Depiction of the Krishna-Lila themes in abundance in the Pahari miniature-

paintings. 

 

6. ()   -           ()   

 ?   5 

  (1)          

  (2) ----  ()  ()  ()  ()         

  (3)      

 ()      -                   ,  

      ( .2 .2 .2 .2    ) 
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 (a) Under whose Mughal Emperor’s period (patronage) were the following 

miniature paintings produced ? 

  (1) Kabir and Raidas 

  (2) Falcon on a Bird-Rest 

  (3) Krishna Lifting Mount Govardhana   

 (b) Mention the titles of any two miniature paintings of the Deccani school included 

in your course of study, which you like most. (except that mentioned in question 

no. 2) 

  

7.                        5 

 Mention the names of five painters of the Bengal School included in your course of 

study. 

 

8.   ()                  

,       :  5 

  (1) .. .. .. ..     ((((    )))) 

 (2)                 (((( ) ) ) ) 

 (3)         ((((    ----)))) 

 (4)      (((( ) ) ) ) 

 (5) . . . . . . . .     ((((    )))) 

 Mention the title of the art-work done by each of the following contemporary 

(modern) Indian artists, which is included in your course of study : 

 (1) P.V. Jankiram (a sculpture) 

 (2) Aekka Yada Giri Rao (a sculpture) 

 (3) Krishna Reddy (a graphic-artist) 

 (4) Gaganendranath Tagore (a painter) 

 (5) N.S. Bendre (a painter) 

____________ 


